777

7777

77,

S

00000000 C) I“Nm
N
000000000 N

JE SR

74

T
27777777

/|
/|
/|

LN NN N NN AANANANNAN NN NNNNNNNNNNNNNN

o ‘\-’\-’

Nov. 12 2020 - Feb. 13 2021

20/20/0n/Offline

Juog /

1 ol 1P

RHIIRYPEA

Click on the numbers for artist information

oliall silsgles e Jomall ol6)Vl e ool

LL77777777709

QB@&


https://www.instagram.com/beirutartcenter/%3Fhl%3Den
https://www.facebook.com/BeirutArtCenter/
http://www.beirutartcenter.org/en
https://thederivative.org

Micro-commissions

Times are rough and money is tight. Everything is telling us to degrow,
slow down, be modest. In essence, these are not bad lessons to draw
from our circumstances. What conditions do these imposed limitations
produce, and how can we render them generative in rethinking exhibition
making?

Of course, simply going online is no tidy substitute for the physical expe-
rience of encountering a work of art, of walking through a space, of gath-
ering in a dark room. Nor is the use of online platforms for diffusing or
promoting art, for proliferating discourse or conversing, specific to a post
COVID 19 art world. But as a small step in our ongoing process of thinking
the role of art institutions in this current moment, one modest initiative
we have come up with is a series of themed online micro-commissions
for cultural workers in Lebanon.
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Micro-commissions No. 1 - All Hands on Deck!

For the first micro-commissions prompt, titled All Hands on Deck!,
we approached photographers, videographers, dancers, illustrators
and others, to ask them to respond with quick, short, simple gestures
in response to the theme of hands. Washing hands, holding them,
putting them on deck, throwing them up... Germaphobe hands, idle
hands, fighting hands, hands of artists, tied hands...
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CARLA HABIB
Softhands

Carla Habib uses comics, multiple
scanning techniques and social media

as mediums in an attempt to generate

conceptual narratives.

GHIDA HACHICHO
A crowd forms. partly planned and
partly improvised

Born in 1989, Ghida Hachicho is an
artist, scenographer and dancer, lives
and works in Beirut.
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MYRIAM BOULOS
I only feel connected to my body
when I am horny

Born in Beirut in 1992, Myriam Bou-
los graduated with a master degree
in photography from the Academie
Libanaise des Beaux Arts in 2015. Her
photo series are a mix of documen-
tary and personal research. She uses
photography to explore, defy and re-
sist society.
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Micro-commissions No. 2 - | Draw the Line Here

Many artists in Lebanon have expressed disdain towards various impuls-
es that some have had, to make art out of the explosion. At a moment
where so much remains unclear, unresolved and most importantly un-
healed, what is this urgency to “create” to “express” to “testify”? Others
have argued for a proliferation of expressions, making the argument that
the very attempt to create is in and of itself an attempt to make sense of
things and to heal. But can this kind of healing be anything but a solitary,
poetic form of expression, at a time where collective justice is what is
needed?

We at the BAC are struggling to reconcile a double refusal. On the one
hand, a refusal to normalize a state of such extreme and systemic pre-
carity, to simply carry on, to romanticize resilience. On the other hand,
there is also a refusal to let this precarity consume or structure our lives,
to kidnap our dreams, to disrupt our projects and goals.

It is with these conflicted thoughts, feelings and impulses that we
approached 5 illustrators/comic artists to make one drawing a week
throughout the month of October. Drawing too is conflicted, it encom-
passes time, while retaining a proximity with current events and the
quotidian. With its immediate slowness, its once removed relation with
representation, its narrative capacity, drawings can hopefully help us
delineate the shape of things, much like a blind person feeling out the
shape of one’s face by tracing its contours with their hands... Perhaps
then, by looking at these drawings, we may begin to feel our faces again...
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NOUR HIFAOUI FAKHOURY
Untitled works

Nour Hifaoui Fakhoury, illustrator and

comic artist. Social, identity and sexual

struggles represent her main themes.
She is the co-founder of Zeez collec-
tive and member of Samandal Comics.

(5

TRACY CHAHWAN
Untitled works

Tracy Chahwan is a cartoonist and
illustrator stuck in limbo since march
2020. She’s currently trying to define
herself in this new place, 9,149 km
away from home.
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MOHAMAD KRAYTEM
Untitled works

Mohamad Kraytem (1991) was born in
Beirut, Lebanon. Growing up reading
comics and drawing, he graduated
with a Master’s degree in illustration
and Comics. He’s currently publishing
stories in Lebanon and Denmark.

RAPHAELLE MACARON
Untitled works

Raphaelle Macaron (1990) was born
and raised in Beirut where she com-
pleted her studies in Illustration and
Comics. She has been working as a
freelance illustrator since 2014 and

is a member of the comics collec-
tive Samandal. She now lives in Paris
where her first graphic novel “Les
Terrestres”, a documentary co-written
with Noél Mamere, was published.
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BAHIJ JAROUDI 9l
Untitled works Q92D A<
Bahij Jaroudi born 1981, in Beirut, ole gl gy § 39l pu Ao —awlll
Lebanon, unfortunately. REVYS
He started drawing at an early age, 13 o0 )41 Loyg 8y8u0 g § @l Ty
maybe even earlier. Jldy
He is currently struggling with online S =il pe gyl oo Wl Jley
teaching at the Lebanese American Ll &l Ml deslsll
University.

The Derivative

Every cycle of The Derivative is constructed around 3 words, each de-
veloped with a different guest editor. Each editor invites 5 contributors
to unfold the assigned topic. In a bid to make sense of the overwhelm-
ing complexities that surround us, we at the BAC have decided to break
things down into small, relatively digestible questions: the themes are
therefore always in the form of the smallest possible linguistic unit: the
3-letter root of most Arabic words.

Reverberations
Guest Editor: Rayya Badran

“s.a.00 “ (reverberations) auscultates the fervor of the uprising in Leba-
non (and elsewhere) and the deceptive quietude resulting from the global
pandemic. The contributions will examine notions of density and reverb,
the deployment and appropriation of music(s), the political implications
of resonance and propagation, and the teachings of fugitive listening.
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SARAH SAROUFIM
Dissolve

Couple’s Dinner for One
The Right to Tenderness
Noise Echoes

Neighbors

Individual

Guest Editor: Edwin Nasr
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Through speculative and experimental writing, ”s ., .w” (individual) exam-

ines the ways in which the ordering of individual and social life under the
ongoing Covid-19 pandemic has brought about the proliferation of morbid
symptoms that unsettle dominant knowledges of subjectivity.
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RAYAN ABDEL KHELE
#1 Contagion

SANDY CHAMOUN
Lumpenness

AYA ATOUI
Restraint

Renata Sabella
Paranoia (Released soon)

LEIL ZAHRA
The lllegibility of Victory and Hope
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Number
Guest Editor: Hisham Awad

" 5.8 " (number), a mathematical object, animates political and cultural
debates on identity and identification, value and price, and people and
population. In order to attend to these dyads and their complexities, the
issue collects a series of contributions on and around manifestations and
systems of number and numbering: crowds, data and data visualization,
finance, and rhythm.
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Micro-commissions No. 3 - Insecure

For our third micro-commission, titled Insecure, we invited 4 filmmakers
and videographers to make a short narrative film (up to 5 minutes), using
only the 6 security cameras set up in the BAC’s space.

We are reminded of Milan Trenc’s fantasy tales of museums coming to
life after hours, art heist thrillers like the Thomas Crown Affair or the
sharp institutional critique of Andrea Fraser filming herself in sexual acts
with collectors. We also have fresh in our minds, the compelling imag-
es of people on Hamra street obstinately smashing the CCTV cameras of
banks, as we are now acutely aware of the generalised security regimes
that surveil our movements and behaviours with machinic vision.

By focusing on the BAC space as starting point for these commissions,
we are also attempting to playfully come to grips with the condition of
physical exhibition spaces in the aftermath of restrictions on mobility
and gathering brought on by COVID19 pandemic. Unfortunately, during the
preparations for this round of Micro-Commissions, a heavier reference
imposed itself onto our visual imaginaries tied to CCTV footage, and that
is the anticipation of the disaster that rushed into the intimacy of our
lives and demolished our shelters.
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DANIELLE DAVIE

Singeuse

Danielle Davie is a Lebanese-French-
British documentary filmmaker and
visual anthropologist. She obtained a
PhD in documentary & anthropological
cinema in 2010 in France and directed
ethnographic films; some of which
were screened in ethnographic
international film festivals. She is
now co-directing Embodied Chorus, a
feature-length creative documentary.
In parallel she is working on
experimental videos. Danielle is also
coordinator & lecturer in Lebanese
universities and art schools.
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LARA TABET

Parasomnia

Lara Tabet (b. 1983 Achkout, Lebanon)
is a practicing medical doctor and
visual artist based in Beirut. Her
work has been featured throughout
the Arab world, USA and Europe.

Her artistic practice is informed by
her background in pathology and
inspects the relationship between the
individual and public/private space in
connection to gender, sexuality, and
identity.
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MALAK MROUEH
Emergence

Released soon
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PANOS ABRAHAMIAN

Released soon

Production Team
Joall G

Technical Team
Mohamad Asaad
Nadim Deaibes
Rawad Kanj

Installer
Georges Moussalli

Graphic Designer
Farah Samman

Translation
Hussein Nassereddine

Framing
Coin d’Art
Kourani Frames

AV Maintenance
Multi Tech Audio Visual
Mohamad Toufaili

Electrical

Eng. Fadi Gharib
Abed El Aziz Khnayfes
Ahmad Khnayfes
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Construction
Khaled Awad
Elia Awwad
Milad Chahine
Tony Chahine

Painting
Bassam Al Kadro
Hilal Al Kadro
Souheil Salouh

Metalwork
Tarek El Saj

Transportation
Charbel El Helou

Special Thanks
wald 4.5
Ashkal Alwan

Sursock Museum
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